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Cilj projekta Dani slovacke umjetnosti je pribliZiti rad slovackih umjetnika mlade i srednje generacije galerijama
europskih gradova. Od 2012. godine postav ove izloZzbe bio je u velikim gradovima poput Beca, Londona,
Amsterdama, Vilniusa i Sofije. Ove je godine izloZba konacno stigla i do Hrvatske. Rijec je o zemlji bogate povijesti s
pregrst kulturnih institucija ¢iji identitet je integralni dio Sireg europskog konteksta. Jedinstvena europska zajednica
ima zajednicke civilizacijske temelje, ali se materijalizira u jednako tako jedinstvene i specificne ekspresije. Europska
unija kao jedinstvena drustveno-politicka cjelina utjece na sve nacije od kojih je satkana. Kohezija i jedinstvo koje
nadrasta sve razlike u misljenju zadivljujuci je fenomen. Poglavito u vremenima izrazite polarizacije drustva, zadatak
svakog koji vjeruje u potrebu uzajamne suradnje jest stvoriti uvjete za promjenu nacionalnih kultura Europe. Upravo
ovo je misao vodilja projekta SADIS.

Prezentacija trenutne slovacke umjetnosti tek je malen fragment europske slagalice. Postav ove izlozbe reflektira
umjetnike koji su izlagali i suradivali u novijem vremenu (2021. — 2022.) s Galerijom Koniaren — galerijom suvremene
umjetnosti sa sjedistem u Trebisovu u Slovackoj. Izbor autora nije i ne moZe biti reprezentativan u smislu tehnike,
sadrzaja ili ideja. Ovaj projekt nije tek spektakularni i reprezentativni presjek slovacke umjetnicke scene. U fokusu je
stvaranje odnosa u povezanom europskom prostoru $to dovodi do predstavljanja zanimljivih umjetnickih ostvarenja
stranoj publici stvarajuéi uvjete za razvoj odnosa izmedu umjetnika i profesionalaca u polju umjetnosti i kulture.
Umijetnicki radovi odgovor su na trenutne drustvene probleme reflektirajuéi povijesnii kulturni diskurz. Procesuiranje
povijesne memorije drzave kao i biljeZenje trenutnih stvarnosti vidljivo je i u ovom postavu izloZbe. Svjedocenje
pojedinca o stanju svijeta i kulture te subjektivno iskustva identiteta takoder su uocljivi elementi.

IzloZzbu ¢ine radovi 29 umjetnika i to i u najSirem mogucem rasponu umjetnickih tehnika i formalnih, stilistickih
kategorija. PaZznja izloZbe usmjerena je na medij slikarstva ¢ime autori oslikavaju trenutne drustvene situacije ili
osobne i intimne probleme obojeni vlastitom narativnom vrijednoscéu. Svijet okruZzenja oslikan je iz realisticke i
figurativne perspektive kao i one geometrijske i apstraktne (Katarina Balinova, Dominika Breckova, Peter Dechet,
Dominika Kovacikova, Adam Macko, Juliana Mrvovd, Martina Rotlingova, Vladimira Savkanicova, Natalia Simonova,
Michaela Suranskd). Kod nekoliko autora vidljivo su primijenjena nacela grafi¢kih medija. Veéina graficki orijentiranih
umjetnika rade kao nastavnici pri Odjelu za graficku umjetnost Akademije umjetnosti u Banskoj Bistrici. MoZe se
kazati da je tiskarstvo shvaceno kao medij koji je prosiren zbog sli¢nosti s drugim medijima koji imaju sli¢nosti u vidu
slobode, prostornosti i interdisciplinarnosti (Rébert Makar, Matus Matatko, Peter Valiska-Timecko, Martin Derner).
Tradicionalni grafi¢ki principi pojavljuju se u tehnici serigrafije kod Igora Bence i Patrika Sev¢ika. Skulpturalnirad i rad
na objektu se isto tako moZe naci na izlozbi (Marek Galbavy, Marek Halasz, Jan Zelinka, Michal Machcinik), a na koncu
i fotografija (Stanislav Piatrik, Martin Jombik, Jan Viazanicka and Rébert Tappert).

Richard Kitta (ujedno i koautor ovog teksta) i Martin Kudla zajedno sudjeluju u izvozu izloZzbe (Su)radnja (Dani
slovacke umjetnosti u Splitu. U njihovim digitalnim radovima postoji jasna poveznica s nekoliko interdisciplinarnih
projekata od kojih bismo barem trebali spomenuti aktivnosti vezane uz inicijativu DIG (Digital Intervention Group) —
Skupina za digitalnu intervenciju, koju pronalazimo u slovackom umjetni¢kom kontekstu poslije 2010. Serija 2D/3D
digitalne matrice Split-Core! nastavlja umjetnicki projekt Kamuflaza (Camouflage) Andyja Warhola reflektirajuci
dobro poznatu seriju pop umjetnika. S jedne strane, radi se o logi¢kom nastavku aktivnosti velikog projekta MMUAW
2.0 (Muzej moderne umjetnosti ,,Andy Warhol“ u Medzilaborceu), dok se s druge strane radi o reviziji Warholova
djela kao zapravo multimedijalnog umjetnika i ,Cudnog” stratega. Ovakva univerzalna pozadina Warhola moZe se
dalje razvijati ne nuzno kao aproprijacija umjetnika ili umjetnicko intermedijalno multipliciranje.

Idealiivrijednosti na kojima je suvremena Europa izgradena postupno bivaju otvoreno prepusteni izazovima. Stoga je
tim vaznije stvoriti uvjete kojima bi se omogucilo uzajamno priznavanje, komunikacija i pristup razli¢itim nacionalnim

entitetima u prostoru zajednickih vrijednosti, tradicija i kulturnih korijena koje nazivamo Europa.

Prijevod na hrvatski jezik/ Croatian translation Gordana Dujmovié¢
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Dni slovenského umenia je projekt, ktory prinasa tvorbu slovenskych vytvarnych umelcov mladsej a strednej ge-
neracie do galérii eurdpskych miest a metropol od roku 2012 (Vieden, Londyn, Amsterdam, Vilnius, Sofia). Tento
rok sa podarilo preniest tento vystavny koncept do Chorvatska. Je to krajina s bohatou histériou a vyznamnymi
kultdrnymi institiciami, ktorej identita je neoddelitelnou stcastou SirSieho eurdpskeho kontextu. Unikatne eurdpske
spolocenstvo stojace na spolo¢nych civilizacnych zakladoch no pretavujucich sa do jedinecnych, svojbytnych preja-
vov. Eurdpska Unia ako celok je unikatny spolocensko-politicky projekt, ktory ovplyvriuje kultury vsetkych narodov,
ktoré ju tvoria. Sudrznost a jednota, ktora prekonava vsetky nazorové rozdiely je obdivuhodny fenomén. Najma v
Casoch rastlcej polarizacie spoloc¢nosti je Ulohou kazdého, kto veri v nevyhnutnost vzdjomnej spoluprace, vytvarat
podmienky pre zblizovanie sa narodnych kulttr Eurdpy. Toto je zakladny fundament na, ktorom stoji projekt SADIS.

Prezentacia aktualneho slovenského vytvarného umenia je len maly fragment v eurdpskej skladacke. Vyber prezen-
tovany na vystave reflektuje zarover autorov, ktori vystavovali a spolupracovali v poslednom obdobi (2021-22) s
galériou Koniaren — priestor pre sticasné umenie v Trebisove. Vyber autorov nie je a ani nemoZe byt reprezentativny
po formalnej, obsahovej ani ideovej stranke. Viac nez o velkolepy a reprezentativny prierez slovenskou vytvarnou
scénou ide v projekte o vytvaranie vztahov v ramci spriazneného eurépskeho priestoru, prezentovanie zaujimavych
vytvarnych pocinov zahrani¢nému publiku a vytvorenie podmienok pre rozvoj spoluprace umelcov a profesionalov
na poli umenia a kultury.

Vytvarné diela reaguju na aktualne spolocenské témy na Slovensku a reflektuju historicky a kulturny diskurz. Spra-
covavanie historickej pamate krajiny, ale aj zaznamendvanie aktualnych realii, st zretelné z aktualneho vyberu tak,
ako sa prirodzene vyskytuju v tvorbe mnohych stcasnych vytvarnikov. Individudlna vypoved o stave sveta a kulttry
a subjektivne preZivanie vlastnej identity st predmetom zaujmu aj slovenskych autorov.

Na vystave sa prezentuje 29 autorov v ¢o najsirSom spektre vytvarnych technik a formalnych, Stylistickych kategé-
rii. Taziskom vystavy je médium malby, v ktorom autori zachytavaju aktudlne spoloéenské témy respektive osobné
a intimne problémy s vlastnou vypovednou hodnotou. Zobrazujuc okolity svet od realistickych a figurativnych pol6h
az ku geometrickym a abstraktnym polohdm (Katarina Balinova, Dominika Breckova, Peter Dechet, Dominika Kova-
¢ikova, Adam Macko, Juliana Mrvova, Martina Rotlingova, Vladimira Savkani¢ova, Natalia Simonova, Michaela Su-
ranska). Principy grafického media uplatriuju na vystave viaceri autori. Prevazna Cast graficky orientovanych umelcov
pedagogicky pdsobi na Katedre Grafiky Akadémie umeni v Banskej Bystrici. Dalo by sa povedat, Ze grafika je chapand
ako médium, ktoré je rozsirené o dalSie presahy do inych médii, ktoré ponukaju vacsiu volnost, priestorovost a
interdisciplinarny presah (Rébert Makar, Matu$ Métatko, Peter Valiska-Timecko, Martin Derner). Tradi¢né grafické
principy sa objavuju v podobe serigrafii Igora Benca, alebo Patrika Sevéika. Svoje zastlpenie tu méa aj socharska a
objektova tvorba (Marek Galbavy, Marek Halasz, Jan Zelinka, Michal Machcinik) a v neposlednom rade fotografia
(Stanislav Piatrik, Martin Jombik, Jan Viazanicka a Rébert Tappert).

Na exportnej exhibicii (Co)operation/Slovak Art Days in Split autorsky participuju Richard Kitta (tiez autor tohto
textu) a Martin Kudla. V ich digitalnych dielach je viditelny odkaz na viaceré umelecké interdisciplinarne projekty,
za vSetky spomenme aspon aktivity iniciativy DIG (Digital Intervention Group), ktoré sa v slovenskom umeleckom
kontexte objavuju po roku 2010. Séria 2D/3D digitalnych matric ,Split-Core(!)” nadvazuje na umelecky projekt Ca-
mouflage (of Andy Warhol) reflektujici znamu sériu pop-artového umelca. Na jednej strane ide o logické vyustenie
aktivit v rdmci rozsiahleho projektu MMUAW 2.0 (Mdzeum moderného umenia Andyho Warhola v Medzilaborciach
—s kfu¢ovym media artovym konceptom), na strane druhej ide o reviziu diela Warhola ako de facto multimedidlneho
umelca a ,podivného” stratéga. Tento univerzalny background Warhola je mozné rozvijat a pracovat s nim nielen vo
forme artistickej apropriacie ¢i autorskej intermedidlnej multiplikacie.

Idedly a hodnoty, na ktorych bola vybudovana sucasna Eurdpa su Coraz CastejSie otvorene spochybriované. O to
déleZitejSie je vytvarat podmienky pre vzdjomné spoznavanie, komunikaciu a zblizovanie narodnych celkov v ramci
priestoru zdielanych hodnot, tradicii a kulturnych koreriov, ktorému hovorime Eurépa.
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Slovak Art Days is a project that brings the work of Slovak artists of the younger and middle generation to the gal-
leries of European cities. Since 2012 it has exhibited in capitals such as Vienna, London, Amsterdam, Vilnius, Sofia.
This year it was possible to bring this exhibition concept to Croatia. It is a country with a rich history and important
cultural institutions, whose identity is an integral part of the wider European context. A unique European community
stands on common civilizational foundations, but transposes into unique, distinctive expressions. The European Un-
ion as a whole is a unique socio-political project that influences the cultures of all the nations within. The cohesion
and unity that overcomes all difference of opinion is an admirable phenomenon. Especially in times of increasing
polarisation of society, it is the task of everyone who believes in the necessity of mutual cooperation to create the
conditions for the convergence of the national cultures of Europe. This is the basic foundation on which the SADiS
project stands.

The presentation of current Slovak art is only a small fragment in the European puzzle. The selection presented in
the exhibition reflects the artists who have exhibited and collaborated in the last period (2021-22) with Koniaren
Gallery- space for contemporary art based in TrebiSov, Slovakia. The selection of authors is not and cannot be repre-
sentative in terms of form, content or ideas. More than a spectacular and representative cross-section of the Slovak
art scene, the project is about creating relationships within a related European space, presenting interesting artistic
achievements to foreign audience and creating conditions for the development of cooperation between artists and
professionals in the field of art and culture.

The artworks respond to current social issues in Slovakia and reflect historical and cultural discourse. The process-
ing of the historical memory of the country, as well as the recording of current realities, are evident in the current
selection. Individual testimony about the state of the world and culture and the subjective experience of one’s own
identity are also noticeable.

The exhibition presents 29 artists in the widest possible range of artistic techniques and formal, stylistic catego-
ries. The focus of the exhibition is on the medium of painting, in which the authors depict current social issues
or personal and intimate problems with their own narrative value. Depicting the surrounding world from realistic
and figurative positions to geometric and abstract positions (Katarina Baltinova, Dominika Breckova, Peter Dechet,
Dominika Kovacikova, Adam Macko, Juliana Mrvovd, Martina Rotlingova, Vladimira Savkanicova, Natalia Simonova,
Michaela Suranska). The principles of graphic media are applied in the exhibition by several authors. The majority
of the graphic-oriented artists work as teachers at the Department of Graphic Arts of the Academy of Arts in Ban-
ska Bystrica. It could be said that printmaking is understood as a medium that is expanded by additional overlaps
into other media that offer greater freedom, spatiality and interdisciplinary overlap (Robert Makar, Matus Matatko,
Peter Valiska-Timecko, Martin Derner). Traditional graphic principles appear in the form of serigraphs by Igor Benca
and Patrik Sevéik. Sculptural and object work is represented by (Marek Galbavy, Marek Haldsz, Jan Zelinka, Michal
Machcinik) and, last but not least, photography (Stanislav Piatrik, Martin Jombik, Jan Viazanicka and Rébert Tappert).
Richard Kitta (also the co-author of this text) and Martin Kudla participate in the export exhibition (Co)operation /
Slovak Art Days in Split. In their digital works there is a visible link to several artistic interdisciplinary projects, for all
of them we should mention at least the activities of the DIG (Digital Intervention Group) initiative, which appear in
the Slovak artistic context after 2010. Series of 2D/3D digital matrices “Split-Core!” follows the art project Camou-
flage (of Andy Warhol) reflecting the well-known series of the pop artist. On the one hand, it is a logical outcome of
activities within the extensive project MMUAW 2.0 (Andy Warhol Museum of Modern Art in Medzilaborce — with
a crucial media art concept), on the other hand it is a revision of Warhol’s work as a de facto multimedia artist and
“strange” strategist. And this universal background of Warhol can be developed and worked with not only in the
form of artistic appropriation or author’s intermediate multiplication.

The ideals and values on which contemporary Europe was built are gradually being openly challenged. It is all the
more important to create the conditions for mutual recognition, communication and rapprochement between na-
tional entities within the space of shared values, traditions and cultural roots that we call Europe.



Igor Benca studied at the Academy of Fine
Arts in 1981-1987 under supervision of Albin
Brunovsky. Since 1991 he has been working
as a university lecturer, currently as the head
of the studio of free production, Department
of Graphics at the Academy of Arts in Banskd
Bystrica.

In the field of art, he focuses on graphic de-
sign, painting, book illustration, stamp design
and artistic realizations in architecture. He is
the author of 10 stamps issued by the Slovak
Post. Igor Benca is a member of the Associa-
tion of Graphic Artists of Slovakia, co-founder
and member of the Association of Artists of the
Nitra Region N'89 and G-BOD, and co-author
and co-organizer of several art events. He
regularly participates in domestic and foreign
exhibitions.

The work of Igor Benca has come out of the
context of Brunovsky’s graphic school. The au-
thor works with a figurative motif whose an-
thropomorphic nature changes in the process
of creation to a technical character. His recent
work is also linked to current neoabstract ten-
dencies. Part of the author’s concept is the il-
lusion of light and transparency, for which he
uses the mezzotint technique. The work of Igor

IGOR BENCA
/1958/ Topolcany/

Benca may seem depressing at first glance, but
it basically contains irony reflecting the various
paradoxes of the era, especially shifted social
values and unethical social events.

Igor Benca is a visual artist who researches
sociocultural phenomena such as the anony-
mity of the crowd, personal transformation,
the body as a sign. It examines the limits of the
graphic medium from classical and alternative
techniques to digital technologies.

Post-traumatic portrait of a snowman I. / 2005 / monotype,kom.tech / 100 x 70 cm /



Katarina Balunovd pracuje v Sirokej Skdle
médii, od malby cez instaldciu a video po
performance. Venuje sa témam utdpie, koz-
moldgie a osobnej mytoldgie, pricom oscilu-
je medzi minulostou a buducnostou. Podla
Zygmunta Baumana utopia leZi v priestore
napdtia medzi kritikou stcasnosti, pri hla-
dani rieseni budtcnosti, s odkazom na mi-
nulost. Utopia je vo svojej podstate ambiva-
lentnou a prdve to autorku zaujima — rozpor
medzi snahou o dokonalost v kolizii s realitou
ludskej povahy a emdcii. Utopia méZe byt
hladanie idedlnej formy pre architekturu a
spolocnost, spomienkou na detstvo, Ci iluzi-
ou raja. Zdhrada Eden je tieZ odkazom k eko-
topii, ndvratu k (skrotenej) prirode.

Katarina Balunovd v r. 2004 — 2010 Studo-
vala na Fakulte umeni Technickej univerzity
v KoSiciach. V' r. 2019 ukoncila doktorandské
Studium na Akadémii umenia v Banskej Bys-
trici, kde momentdine pésobi ako odbornd
asistentka. Absolvovala Studijné pobyty na
Accademia di Belle Arti, L&#39,Aquila (2007)
a Hungarian University of Fine Arts, Buda-
pest (2018 — 2019). Zucastnila sa mnohych
medzindrodnych vystav, od Ciny po USA. V
r. 2013 bola finalistkou sutaZze Modessque
Painting Contest naddcie New Era Art Foun-
dation vo Varsave. V r. 2014 bola finalistkou
sutaZe NOlab Art Contest v Mildne a Malba
roka Naddcie VUB Bratislava. V r. 2015 bola
selektovand na ucast na 6. medzindrodnom
biendle umenia v Pekingu. V r. 2015 a 2017
bola nominovand na cenu Bloom Award, na-
ddcia Warsteiner, Kolin nad Rynom.
www.katarinabalunova.com

KATARINA BALUNOVA
/1982/ Krompachy/

Katarina Balunovd works in a wide range of
media, from painting to installation, video
and performance. She deals with themes of
utopia, cosmology, and personal mythology,
oscillating between the past and the future.
According to Zygmunt Bauman, utopia lies
in the space of tension between a critique of
the present, in search of solutions for the fu-
ture, with reference to the past. Utopia is in-
herently ambivalent, and this is what inter-
ests the author - the contradiction between
the pursuit of perfection in collision with
the reality of human nature and emotions.
Utopia can be a search for an ideal form for
architecture and society, a memory of child-
hood, or an illusion of paradise. The Garden
of Eden is also a reference to ecotopia, a re-
turn to (tamed) nature. Katarina Balunovad
studied at the Faculty of Arts of the Techni-
cal University in KoSice from 2004 to 2010.
In 2019 she completed her doctoral studies
at the Academy of Arts in Banskd Bystrica,
where she currently works as an assistant
professor. She completed study stays at Ac-
cademia di Belle Arti, L&#39;Aquila (2007)
and Hungarian University of Fine Arts, Buda-
pest (2018 - 2019). She has participated in
many international exhibitions, from China
to the USA.

In 2013 she was a finalist in the Modessque
Painting Contest of the New Era Art Founda-
tion

in Warsaw. In 2014 she was a finalist of the
NOlab Art Contest in Milan and the Painting
of the Year of the VUB Bratislava Founda-
tion. In 2015 she was selected to participate
in the 6th International Art Biennale in Bei-
jing. In 2015 and 2017 she was nominated
for the Bloom Award, Warsteiner Founda-
tion, Cologne.

www.katarinabalunova.com

Boh much /2022 / akryl na platne / 120 x 300 cm
Lord of the Flies / 2022 / acrylic on canvas / 120 x 300 cm



Breckovej tvorba je ovplyvnend dzijskou
kulturou, ktoru spozndvala okrem vytvar-
nej, filmovej a divadelnej tvorby aj osob-
nou skusenostou. Bodom jej zdujmu je
vZdy Zena. V kontexte pohladu sucasnej
Zeny skuma vztahy, prieniky a rozdiely dzij-
skej kultury a eurdpskej tradicie. Diela su
urcitou parafrdzou na vztahy, ktoré si Zeny
vytvdraju medzi sebou a zdroveri su ko-
mentdrom k predsudkom a ulohdm, kto-
ré su Zendm stdle pripisované. Vo svojej
tvorbe vyuZiva kontrast a do malby zasa-
huje sitim. Breckova sa intervencii Sitia do
malby zacala venovat uZ poc¢as magister-
skych studii na Akadémii Umeni v Banskej
Bystrici. V diele Vifbovd Zena (Yanagi onna)
spdja symbolicku rovinu rastlinného moti-
vu vrby, slovensku a japonsku mytologiu a
traumu z detstva. Zena ako butlavd viba
s dierou v strede tela, Yanagi onna- Zena,
ktord zomiera zakliesnend v strome za
vlasy a dievéa ako spomienka na cesanie
vlasov starou mamou.

DOMINIKA BRECKOVA
/1992/ Snina/

Author’s work is influenced by Asian cul-
ture, which she got to know not only with
art, film and theater but also with her per-
sonal experience. Her point of interest is
always a woman. In the context of the con-
temporary woman’s perspective, she ex-
plores the relationships, intersections and
differences of Asian culture and European
tradition. The works are a paraphrase of
the relationships that women form with
each other and at the same time they are
a commentary on the prejudices and tasks
that are still attributed to women. She
uses contrast and intervenes the painting
by embroidery. Breckovd began work with
embroidery on painting during her master
studies at the Academy of Arts in Banskd
Bystrica. In the work The Willow Woman
(Yanagi onna) she combines the the wil-
low plant motive with Slovak and Japa-
nese mythology and childhood trauma. A
woman is like a chubby willow with a hole
in the middle of her body, Yanagi onna - a
woman who dies in a tree trapped by her
hair, and a girl as a memory of her grand-
mother combing her hair.

Vfbova Zena/2022/akryl a Sitie na platne/180X140 cm
Willow woman/2022/acrylic and embroidery on canvas/180x140 cm



Peter Dechet je slovensky umelec a ma-
liar, absolvent Fakulty vytvarnych umeni
Akadémie umeni v Banskej Bystrici (Otvo-
reny ateliér malby pod vedenim doc. Mgr.
art. Rastislava Podobu, ArtD.). Na konte
md mnoho kolektivnych vystav a Styri sa-
mostatné vystavy. Jeho tvorbu mozno roz-
delit do sérii, v ktorych reflektuje fenomén
moci, kolektivnu pamdt, opticku iluziu,
obete, prdzdnotu a deformdcie.

K vystavovanym dielam Petra Decheta:
Historickd budova (kastiel), v ktorej md au-
tor ateliér je miestom osobného vyznamu,
figurujuca aZ ako stikromnd krajina. Fyzic-
kd prdzdnota tychto priestorov, prieniky
svetla do nich, alebo zdkutia s inventd-
rom réznych odloZenych objektov sa stali
pritaZlivymi prvkami pre autorove malby.
Zdznam prdzdnoty nechce predstavovat
negativne konotdcie zvylajne spojené s
vyznamom slova, naopak, hovori o vdkuu
energie, tichu, koncentrdcii a pokoji. Vy-
znamové roviny su aZ filozofického cha-
rakteru — o mieste stretu autora so sebou
samotnym. Znakovost a nedokoncenost
(non finita) s ponechanim nezamalované-
ho podkladu, hovoria o efemérnosti, pre-
mene, rozpade a prchavosti.

PETER DECHET
/1979/ Topolctnany/

Peter Dechet is Slovak artist and painter,
graduate of Faculty of Fine Arts, at Acad-
emy of Arts in Banskd Bystrica (Open stu-
dio of painting, led by doc. Mgr. art. Ras-
tislav Podoba, ArtD.). Dechet takes part
in many group exhibitions and has made
four solo exhibitions. His work is possible
to divide in series, which reflect phenom-
enon of power, collective memory, optical
illusion, victims, emptiness and deforma-
tion. According to exhibited works: Histori-
cal building (manor house), where artist’s
atelier is located, is a place of personal
significance, which appears as a personal
landscape. Physical emptiness of these
rooms, the sunlight breakthrough, or a lot
of stored various objects in dark corners,
became a catchy elements for author’s
paintings. The record of emptiness doesn’t
want to present commonly negatively
context of the meaning, contrariwise, it
says about an energy, calmness, concen-
tration and quiet. Lines of the content are
having philosophical pattern — the place,
where painter met himself. Attributes,
sketching brushwork and unfinished look
(non finita) on the uncovered gesso, would
narrate the ephemerality, transformation,
disintegration and vaporosity.

Miesto/ 2022/ akryl, olej, Selak na platne/ 120x120 cm
Place /2022/ acrylic, oil, shellac on canvas



Vizudlny liberalizmus a vyznamovd viacznac-
nost Dernerovej tvorby napovedaju aj o po-
stojoch autora voci dnesnej sprofanovanej
dobe, kde ponuka asociativny dialég a pro-
vokuje nové Citanie. Robi to gestom zrovno-
pravnenia bandlneho a vysokého, laického
a akademického, sakrdlneho a profdnneho,
vecného (i faktického a abstraktne zduchov-
neného. Tvorba autora vykazuje vyrazovo
zhutnent $kdlu nového vizudineho jazyka,
ktora sa drzi svojho grafického zdkladu, ale
rozsSiruje ho v intencidch novych hybridnych
druhov, Zanrov a disciplin umenia. Je kon-
centrovand do viacerych klasickych i aktudl-
nych Zdnrovych okruhov, ktoré asto fuzuju a
produkuju tak Zdner novy. Rovnako myslien-
kovd a ideovad bdza tvorby Dernera vykazuje
pluralitnu ideovost, ktord je osobitou (pre-
vazne ironickou) reflexiou instability doby
a vztahov (a ulohy umenia v nej). Zmyslom
autorovej tvorby, alebo skér odkazom, ktory
sa usiluje podat dalej, je provokovat divdka
k hre. Hra, ako zdklad jednej z teoretickych
koncepcii umenia (ako fenoménu), je v Der-
nerovej tvorbe postavend na asociativnej
improvizdcii, dialogickosti a neCakanej kom-
binatorike videného, skusenostného a vizu-
dlneho (umenia).

(uryvok z textu, Alena Vrbanovd, 2017)

Sucastou SirsSieho projektu “Bytovd situdcia”
su aj vystavené diela z otvoreného cyklu
“Skice”, ktoré predstavuju zvdcseniny pra-
covnych skic k autorovej objektovej tvorbe,
ale posunuté do trojrozmerného objektu.

MARTIN DERNER
/1973/ Kosice/

The visual liberalism and multivalence of
meaning in Derner’s work are casting a hint
to the author’s attitude to contemporary
profane era and proposes an associative
dialogue and provokes a new reading. He
pursues it with a gesture of equalization of
trivial and elevated, laic and academic, sa-
cral and profane, concrete or factual and
abstractly spiritual. Artist’s work accounts
phraseologicaly rich scale of new visual lan-
guage, which is held by its graphical basis,
but spreads in intention of new hybrid direc-
tions, genres and art disciplines. It is con-
centrated in a number of classical as well as
current style fields that often fuse and pro-
duce new genre by itself. At the same time
the mental and ideological substance of
Derner’s work show a plural ideology which
is distinctive (rather ironical) reflexion of in-
stability of this age and relationships (and
the part that art takes in it). Artist’s concept
of work, or rather a legacy he is trying to
send, is to provoke the viewer to play. Game
as a basis to one of the theoretical concepts
of art (as a phenomena), is in Derner’s work
founded on associative improvisation, dia-
logical and unexpected combinatorics of the
seen, experienced and visual (art).

(excerpt from the text, Alena Vrbanovd,
2017)

Part of the broader project “Housing Situa-
tion” are also exhibited works from the open
cycle “Sketches”, which represent enlarge-
ments of working sketches to the author’s
object creation, but moved to a three-di-
mensional object.

Skica 1. /2021/ Akrylova farba na dreve / 80 x 90 x 8 cm

Sketch I. /2021/ Acrylic paint on wood / 80 x 90 x 8 cm

Skica Ill. /2021/ Akrylova farba na dreve / 80 x 90 x 8 cm
Sketch I1I. /2021/ Acrylic paint on wood / 80 x 90 x 8 cm



Autor hladd zodpovedajuci vytvarny ja-
zyk na vyjadrenie otazok, ktoré ho trapia.
Nasiel ho v zdrojoch sucasnej vizualnej
kultury i nekultury, predovsetkym v es-
tetike reklam a komercnej ilustracie, ref-
lektuje i obrazovu mytoldgiu totalitnych
spolo¢nosti a dalsich ,tovarni na Stastie”
(ilustrované publikacie najrozmanitejsich
siekt a nabozenskych skupin). Autor vy-
uZiva moment masového apelu a jeho
chladného kalkulu v najrydzejSej podobe,
pretoZe chce bojovat proti antihumannej
masinérii jej vlastnymi prostriedkami.

V diele Growth, autor vytvara surreal-
nu, provokujucu iluziu, ktora ale odkryva
skutocnost iluzivnosti reality prekrytej
spektaklom neustdle sa mnoziacich ob-
razov zabavného priemyslu, spravodaj-
stva, ekonomickej a politickej propagandy.
Tento slastny fetiS nahradil skutocnost.
Aj to najodpornejsie je transformované
v neSkodnu zabavnu hru. Nehumanny
spolocensky systém, zbaveny svojho sku-
to¢ného obrazu sa udrzuje funkény, sa-
morecyklujuci v neustéle sa opakujucich
pribehoch o slobode, boja dobra a zla,
demokracie a totality.

SLAVOMIR DURKAJ
/1976/ Vranov nad Toplou/

The author is searching the appropri-
ate artistic language to express the ques-
tions that trouble him. He found it in the
sources of contemporary visual culture
and non-culture, especially in the aesthet-
ics of advertising and commercial illustra-
tion. He reflects the pictorial mythology of
totalitarian societies and other ,factories
for happiness” (illustrated publications of
various sects and religious groups). The
author uses the moment of mass appeal
and its cold calculus in its purest form,
because he wants to fight the anti-human
machinery by its own means.

In the work Growth, the author creates
a surreal, provocative illusion that reveals
the reality of the illusiveness. The reality
itself is overshadowed by a spectrum of
ever-expanding images of the entertain-
ment industry, news, economic and po-
litical propaganda. This delightful fetish
replaces the reality itself. Even the most
disgusting is transformed into a harmless
fun game. The inhumane social system is
deprived of its true image, but still kept
functional, self-recycled in constantly re-
curring stories of freedom, the struggle
for good and evil, democracy and totali-
tarianism.

Cervivy /2019-21/ olej na platne/ 65 x 85 cm
Wormy /2019-21/ oil on canvas/ 65 x 85 cm
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Perzistentny /2019/ olej na platne/ 35 x 45 cm
Persistent /2019/ oil on canvas/ 35 x 45 cm
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Sochdr Marek Galbavy rozvija formy me-
didalne hybridnych objektov a instaldcii na
bdze asistovanych a simulovanych ready
made. InsSpirdciu nachddza v aktudlnom
sociéglnom kontexte, na ktory reaguje s
ddvkou kritickej ironie. Do popredia jeho
zdujmu sa dostdva negativny stav kulttry
(a umenia), perfidnost politiky a jej ne-
blahé socidine désledky. TaZiskom vyrazu
v novych dielach je spojenie ndjdenych
objektov s transparentnymi obrysovymi
konstrukciami zo skla (aluzia 3D kriviek).
Objekty tematizuju privdtnu mytoldgiu
s presahom do virtudlna a uvaZovani o
povahe a zmysle Zivota. Svetom autopor-
trétnych snimok z internetu je inSpirovanad
séria figurdlnych objektov Selfie (2022).
Galbavy pri ich modeldcii kombinuje ne-
osobnu, mechanicku 3D tlac a domodeluje
ich hlavy rucne - akcéne ziskanou hmotou
(Zuvanim Zuvaciek). Zobrazuje tak ludi s
LVyZutou” deformovanou hlavou.

MAREK GALBAVY
/1987/ Zlate Moravce/

Sculptor Marek Galbavy develops forms
of media hybrid objects and installations
based on assisted and simulated ready-
made. He finds inspiration in the current
social context, to which he reacts with a
dose of critical irony. The negative state of
culture (and art), the perfidy of politics and
its unfortunate social consequences come
to the forefront of his interest. The focus
of expression in the new works is the com-
bination of found objects with transpar-
ent contour constructions made of glass
(an allusion of 3D curves). The objects
thematize private mythology with overlap
into the virtual and contemplations on the
nature and meaning of life. The series of
figurative objects Selfie (2022) is inspired
by the world of self-portrait images from
the internet. Galbavy combines imperson-
al, mechanical 3D printing and models the
heads with hand-acquired matter (chew-
ing gum). He thus depicts people with
“chewed out” deformed heads.
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Marek Galbavy, Selfie, 2022, instalacia /installation, 3D print, Zuvacky
/chewing gums
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Halasova vystudovala katedru Maliarstva
na vysokej Skole vytvarnych umeni v Brati-
slave. Realistické techniky strieda s jedno-
duchou linedrnou kresbou a ilustraciou,
do ktorej vstupuje i textovou formou. V
zjednodusenej forme si zachovavaju jed-
notny symbolicky jazyk, zdanlivd komic-
kost vSak narusa brutalita a bezohladnost.
Z tejto jednoduchej formy vychadza na-
sledne séria komiksovo ladenych glos me-
dziludskych vztahov a situacii sucasnosti,
ktoré okrem digitdlnej podoby prepisala
aj maliarskym sposobom do velkoforma-
tovych félii a platien.

Jednou z délezitych Casti jej tvorby je na-
rabanie s prvkami gyca. Definicie gyca sa
réznia, zhoda vsak panuje na tom, Ze sa
jednd o novoveky fenomén. Sprevadza
moderné umenie, ktoré na dlhd dobu na-
stupilo cestu analytickosti, intelektualnos-
ti a enigmatickosti. Vrucnost, pozitivita a
|aska tak vo velkej miere “emigrovali” pra-
ve do gyca. Su to prave tieto schopnosti
silného emotivneho zasiahnutia a pozitiv-
nych pocitov, ktoré Halasova na gyci oce-
nuje a ktoré chce v umeni rehabilitovat
bez ohladu na jeho poziciu enfant terrible.
Jeho poufZitie je pre nu aj akousi formou
absolutnej umeleckej slobody. Uvolnenie
kritérii je v tomto pripade potrebné nie v
zmysle rezigndcie na ne, ale v pokuse najst
ich novu, zmysluplnejsiu definiciu.

Jana Babusiakova

PAULINA HALASOVA
/1992/ ?

Halasova studied at the Department of
Painting at Academy of Fine Arts design
in Bratislava. Realistic techniques are al-
ternated with simple linear drawings and
illustrations in her art works, in which she
applies text. In the simplified form the
symbolic language is maintained. Appar-
ent comic look is disturbed by brutality
and recklessness. This simplified form of
art presentation results in nuances of hu-
man relations and situations of today’s
world. Besides digital form, she uses linear
painting on oversized foils and canvases.
One of the crucial part of her art is use
of kitsch. Definition of kitsch varies, but
in the end it could be proclaimed a mod-
ern phenomenon. It simply accompanies
modern art, which for a long time em-
barked on the path of analyticity, intel-
lectuality and enigmaticism. Devoutness,
positivity and love “emigrated” into the
kitsch. Halasova appreciates these abili-
ties and she wants to rehabilitate them
despite its enfant terrible status. Using
kitsch is the form of absolute artistic free-
dom. Releasing criteria is necessary not as
resignation but as the appeal to find new,
meaningful definition.

Jana Babusiakova

PAULINA HALASOVA

Mean eyes /2022/ akryl na platne/ 100 x 100 cm
Mean eyes /2022/ acrylic on canvas/ 100 x 100 cm



Studoval socharstvo a volné vytvarné
umenie v ateliéri Socha a aplikované mé-
dia (doc. Juraj Sapara) na Fakulte vytvar-
nych umeni Akadémie umeni v Banskej
Bystrici (2004 —2010).

Vo svojej tvorbe sa venuje najma soche,
objektu, instaldcii, land-art a site-specific
projektom. Jeho tvorba Uzko suvisi s jeho
osobnym Zivotom, s miestom jeho preby-
vania, s priestorom, ktory vnima nielen
ako nevyhnutnu podmienku a nahodnu
danost, ale ako osudové spojenie, ako vy-
zvu. Od vSeobecnejsich landartovych usili,
odkazujucich na ekologicku problematiku,
postupne zameral svoju pozornost na
prostredie svojho obydlia a jeho bezpro-
stredného okolia. Skima charakter dané-
ho miesta, jeho tradiciu a genius loci, kto-
ré chce uchovévat a prenasat do novych
suvislosti bud formou redlnych odtlackov
Struktdr konkrétneho miesta alebo vytvo-
renim novych modelovych Struktdr odka-
zujucich na povodné priestory. Najnovsie
sa venuje aj socialne a politicky angaZzova-
nym projektom a akciam.

MAREK HALASZ
/1984/ Bratislava

Marek graduated from the sculpture
and free visual arts in the Sculpture and
Applied Media Studio (doc. Juraj Sapara)
at the Faculty of Fine Arts of the Academy
of Arts in Banska Bystrica (2004- 2010).

In his work, he focuses mainly on sculp-
ture, object, installation, land-art and
site-specific projects. His work is closely
connected with his personal life, with the
place of his abode, with a space that he
perceives not only as a necessary condi-
tion and random given, but as a fateful
connection, as a challenge. From more
general landart efforts, referring to eco-
logical issues, he gradually focused his at-
tention on the environment of his home
and its immediate surroundings. He ex-
amines the character of a given place, its
tradition and genius loci, which he wants
to preserve and transfer to new contexts.
He transfers it either in the form of real
impressions of the structures of a par-
ticular place or by creating new model
structures referring to the original spaces.
Recently, he also deals with socially and
politically involved projects and events.

Obilna jama/ 2022/ bronz/ 45x30x40 cm
Grain pit/ 2022/ bronze/ 45x30x40 cm



je absolventom doktorandského Sstudia
na Katedra intermédii a digitdlnych mé-
dii Fakulty vytvarnych umeni Akadémie
umeni v Banskej Bystrici, ateliér Fotomé-
dium (Skolitelka prof. Milota Havranko-
va). Jombik Fotograficky obraz skima v
jeho fenomenologickych prejavoch, ale
aj filozofickom diskurze ukrytom za sa-
motnou fotografiou VyuZivanie badania
v sikromnych archivoch sa implementu-
je do Jombikovej tvorby v sérii fotografii
s nazvom ,,Comeback”. V intenciach ak-
tudlneho diskurzu fotografického média
prepaja vychodiskovl analégovu fotogra-
fiu s digitdlnym processingom. Na foto-
grafiach s zaznamenané osobné eventy
a fragmenty situdcii v naracii a sucasne
v skratke performativneho gesta. Vo “fo-
tografiach fotografii“ je destabilizované
a dekonstruované a sproblematizované
tradi¢né nahliadanie v pristupe k zobrazo-
vaniu reality. Fotografické obrazy sa daju
vnimat aj ako dialég medzi analdgovou
fotografiou a postdigitdlnou “skutocnos-
tou”, ktora dominuje dramaturgii vysled-
ného obrazu. V tvorbe nardba s osob-
nym archivom a mytom, odkazujdcim na
fetiSisticki tuZbu zmrazenia momentu.
Pripomenutie memorabilie predurcuje
konecny vizuadl fotografii, ktoré nemusia
prindsat opakovatelhé navraty do minu-
losti. Skér redefinuju a otvaraju projekcie
do sucasnosti, tu a teraz.

MARTIN JOMBIK
/1987/ Zvolen/

Martin Jombik is a graduate of doctoral
studies at the Department of Intermedia
and Digital Media, Faculty of Fine Arts,
Academy of Arts in Banska Bystrica, Pho-
tomedia Studio (Supervisor prof. MgA.
Milota Havrankova). Jombik examines the
photographic image in its phenomenolog-
ical manifestation, but also in the philo-
sophical discourse which is hidden behind
photography. Usage of research in pri-
vate archives is implemented in Jombik’s
work in a series of photographs entitled,
Comeback. The intention of the current
discourse on the photographic medium
connects basic analog photography with
digital processing. The photographs show
personal events and fragments of situ-
ations in the narrative and at the same
time in a short performative gesture. In
the “photographs of photographs”, there
is a destabilized and deconstructed, and
problematic traditional view in the ap-
proach to the depiction of reality. Pho-
tographic images can also be seen as a
dialog between analog photography and
the post-digital “reality” that dominates
the dramaturgy of the resulting image. In
his work, he deals with personal archives
and myths, referring to the fetishistic de-
sire to freeze the moment. The reminder
of the memorabilia predetermines the
final visual of the photographs, which do
not have to bring repeated return to the
past. Rather, they redefine projection to
the present, here and now.

Séria Comebacks /2018/ 6 ks digitalna tla¢/ 59x84 cm
Comebacks series /2018/ digital print/ 59x84 cm
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je multimedidlny umelec, kultdrny akti-
vista a vysokoskolsky pedagdg. Stoji za
etablovanymi ,globalnymi“ umeleckymi
projektmi DIG gallery, ENTER, MAO a Ko-
tolna. S platformou DIG sa v rokoch 2014
az 2017 zucastnil prestizneho medzina-
rodného projektu EDASN pod vedenim
Ars Electronica, Linz (Rakusko).

Richard Kitta je umelcom, pre ktorého je
tvorivym mechanizmom asociativnost a
autorska hra. V jeho tvorbe je ¢asto per-
traktovanou témou digitdlna pamat alebo
spochybriovanie ,trvanlivosti a univer-
zélnosti obrazu v globalizovanom svete.
Richard Kitta vystavuje v domacom i za-
hrani¢nom kontexte. Jednou z jeho naj-
vyznamnejsich umeleckych prezentacii je
Ucast na 10th Seoul International Media
Art Biennale v roku 2018. V ramci Slovak
Art Days predstavi spolu s kolektivom au-
torov CORE Lab digitalnu sériu Split-Co-
re(!)

RICHARD KITTA
/1979/ Kosice/

is a multimedia artist, cultural activist and
university lecturer. He is man behind the
well-established “glocal” art projects of
the DIG gallery, ENTER, MAO and Kotolnia.
He participated with the DIG platform in
the prestigious EDASN international pro-
ject with Ars Electronica, Linz (Austria)
from 2014 to 2017.

Richard Kitta is an artist for whom the
creative mechanism is associativity and
author’s play. In his work, digital mem-
ory or questioning the “durability” and
universality of the image in a globalized
world is often a discussed topic. Richard
Kitta exhibits in both domestic and foreign
contexts. One of his most important artis-
tic presentation is his participation at the
10th Seoul International Media Art Bien-
nale in 2018. Within the Slovak Art Days,
he presents the digital artwork set Split-
Core(!) together with the CORE Lab team.
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Split-Core!/ 2022/ generativna 2D-3D grafika, animacia, digitdlna tlac
Split-Core!/ 2022/ generative 2D-3D graphics, animation, digital print



Dominika Kovacikova Studuje posledny
ro¢nik na Akadémii umeni v Banskej Bys-
trici, odbor malba, v ateliéri STARTUP pod
vedenim doc. Mgr. art. Jana Triasku, ArtD.
Autorka vo svojej praci poukazuje na sexu-
alne traumy, ako je zneuZivanie a obtazo-
vanie, nespokojnost so svojim vzhfadom,
ktora vyusti az do portch prijmu potravy.
Tymito negativnymi zaZzitkami si adoles-
centka prechadza v obdobi medzi puber-
tou a dospelostou. Obdobie dospievania
je jednym z najtazsich a najkomplexnej-
Sich obdobi, ktoré &lovek musi podstupit
a tymito zmenami si musi prejst sém, aj
ked je cesta za dospelostou pre adoles-
centa vacsinou osamela a strastiplna. V
cykle CHASING PURITY sa snazi zachytit
|asku ako takzvanu ,dvojsec¢nu zbran” Nie
vZzdy hrejivu, krasnu a bezpecénu. Intimita,
nevinnost, jej strata a samozrejme neus-
téle pochybnosti, su myslienky, ktoré jej
napadnu, ked maluje svoje hrdinky kto-
ré sa zmietaju vo svojich pocitoch. Su v
neustdlom napati, brania sa proti dalsim
nenaplnenym ocakdvaniam. Avsak pocit
nebezpedenstva naplfia ich tuzbou chciet
viac. Viac pozornosti, viac lasky, viac vasne
a nakoniec viac bolesti zo straty , ktoré im
vsak pripominaju, Ze su nazive a su schop-
né nadalej milovat sebe alebo inych.

DOMINIKA KOVACIKOVA
/1996/ Dolny Kubin/

Dominika Kovacikova is studying her last
year at the Academy of Arts in Banska
Bystrica, Department of Painting, in the
STARTUP studio under the guidance of
doc. Mgr. art. Jan Triaska, ArtD. In her
work, the author points out sexual trau-
mas, such as abuse and harassment, dis-
satisfaction with her appearance, which
results in eating disorders. The adoles-
cent girl goes through these negative ex-
periences in the period between puberty
and adulthood. Adolescence is one of
the most difficult and complex periods
one has to go through, and one has to
go through these changes on one’s own,
even though the path to adulthood is usu-
ally lonely and painful for an adolescent.
In the CHASING PURITY cycle, he tries
to capture love as a so-called “double-
edged sword”. Not always warm, beauti-
ful and safe. Intimacy, innocence, her loss
and, of course, constant doubts, are the
thoughts that come to mind when she
paints her heroines, which are twitching
in her feelings. They are in constant ten-
sion, defending themselves against other
unfulfilled expectations. However, the
feeling of danger fills them with a desire
to want more. More attention, more love,
more passion, and finally more pain from
loss, which, however, remind them that
they are alive and able to continue to love
themselves or others.

CHASINGPURITY /2022/ olej na platne / 90x90cm
CHASINGPURITY /2022/ oil on canvas / 90x90cm



je multimedidlny umelec, vysokoskolsky
pedagodg a kurdtor. Popri post-analégove;j
malbe sa venuje tvorbe objektov a digi-
talnych environmentov v intenciach su-
¢asného medidlneho a post-medidlneho
umenia. Zaoberd sa tieZz umeleckymi a
interdisciplindrnymi projektmi v lokdlnom
a medzindrodnom prostredi. Ako pedagog
pbsobi v Ateliéri novych médii na Fakulte
umeni TU v KoSiciach. Mé za sebou via-
cero samostatnych aj kolektivnych vystav
doma i v zahrani¢i (Madarsko, Polsko,
Francuzsko, Japonsko a USA). Pravidelne
sa zUcCastriuje domacich aj zahrani¢nych
sympézii, za svoju tvorbu ziskal ocenenie
Ars Longa Vita Brevis 2019. Je aktivnhym
¢lenom kosického umeleckého zoskupe-
nia DIG a participuje na vystavnej ¢innos-
ti viacerych galérii na Slovensku. V rdmci
Slovak Art Days predstavi spolu s kolek-
tivom autorov CORE Lab digitdlnu sériu
Split-Core(!)

MARTIN KUDLA
/1983/ Presov/

is a multimedia artist, university lecturer
and curator. In addition to post-analog
painting, he focuses on the creation of
objects and digital environments in the
intentions of contemporary media and
post-media art. He also deals with artistic
and interdisciplinary projects in the local
and international context. He works as a
lecturer in the New Media Studio at the
Faculty of Arts of the Technical University
in KoSice. He has had several solo and
group exhibitions at home and abroad
(Hungary, Poland, France, Japan and the
USA). He regularly participates in domes-
tic and foreign art events, for his work he
received the Ars Longa Vita Brevis 2019.
He is an active member of the KoSice art
group DIG and participates in the exhibi-
tion activities of several galleries in Slo-
vakia. Within the Slovak Art Days, he pre-
sents the digital artwork set Split-Core(!)
together with the CORE Lab team.
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Split-Core!/ 2022/ generativna 2D-3D grafika, animacia, digitélna tla¢
Split-Core!/ 2022/ generative 2D-3D graphics, animation, digital print



je absolventom doktorandského studia na
Katedre malby Fakulty vytvarnych umeni
Akadémie umeniv Banskej Bystrici (Skolitel
doc. Mgr. art. Jan Triaska, ArtD.) V tvorbe
skima hybridny potencidl malby a inter-
medidlne presahy, venuje sa posthuma-
nistickym tedridm a institucionalnej frag-
mentdcii. Zaujima sa o moznosti prepisu
telesnosti a casozbernej performativity do
réznych typov médii — od tradi¢nych ma-
liarskych technik, materialistickych zazna-
mov malého objektu cez digitalny obraz.
Predmetny cyklus prepaja fragmentovanu
telesnost s vrstvenym maliarskym kédom
evokujucim Uzkost izoldcie cez synteticky
obraz. Zije a tvor{ v Levodi.

ADAM MACKO
/1989/ Levoca/

is a graduate of doctoral studies at the
Department of Painting, Faculty of Fine
Arts, Academy of Arts in Banska Bystrica
(supervisor doc. Mgr. art. Jan Triaska,
ArtD.) In his work, he explores the hybrid
potential of painting and intermediate
overlaps, and focuses on posthumanistic
theories and institutional fragmentation.
He is interested in the possibility of tran-
scribing corporeality and time-consuming
performativity into various types of me-
dia- from traditional painting techniques,
materialistic recordings of a small object
through a digital image. The subjected
cycle links fragmented corporeality with a
layered painting code evoking the anxiety
of isolation through a synthetic image. He
lives and works in Levoca.

Last Man Standing / 2019 — 2022 / akryl, asamblaz, platno / 137 x 100 cm
Last Man Standing / 2019 — 2022 / acrylic, assamblage on canvas / 137 x 100 cm



Machcinik sa orientuje na skimanie
socharstva a priestorovej tvorby z pozicii
sucasnych filozofickych a umeleckohis-
torickych tedrii, ako je obrat k objektu
(Object Turn), objektovo orientovana
ontoldgia a Spekulativny realizmus. Pre
tieto tendencie je priznacné pestovanie
novej senzibility k prostrediu a zasadna
zmena perspektivy zazitého a ustdlené-
ho nazerania. DOlezitym pristupom je
objavitelsky pohyb po nepreskimanych
terénoch, v novych prostrediach a najma
snaha prekracovat bezne vytycené hrani-
ce pojmov a kategdrii. Machcinik reaguje
na sucasnu komplikovanu a ustavi¢ne pre-
menlivy situaciu globalizovaného sveta a
uvedomovanej bezprecedentnej ekologic-
kej krizy, v ktorej prestavaju platit mnohé
zauzivané kategorie, pojmy a hranice. V
rdmci autorom utvorenej priestorovej si-
tudcie vznikaju nové siete vztahov, ktoré
umoziuju prehodnocovat nase chapanie
kli¢ovych pojmov, ako su civilizacia, priro-
da a kultura.

MICHAL MACHCINIK
/1989/ Kosice/

Michal focuses on the study of sculp-
ture and spatial creation from the posi-
tion of contemporary philosophical and
art-historical theories. Object Turn s
object-oriented ontology and speculative
realism. These tendencies are character-
ized by the cultivation of a new sensitiv-
ity to the environment and a fundamental
change in the perspective of experienced
and steady vision. An important approach
is the exploratory movement on unex-
plored terrains. In new environments he
crosses commonly defined boundaries of
concepts and categories. Michal responds
to the current complicated and constantly
changing situation of the globalized world.
In this conscious unprecedented ecologi-
cal crisis cease common categories, con-
cepts and boundaries. The author creates
the spatial situation. Here emerge new
networks of relationships that allow us to
re-evaluate our understanding of key con-
cepts such as the civilization, nature and
culture.

Microscope for measuring — Tribute to Olcnave,
Relief for Latour lIl, relief of post classical science,
76x57x37cm, 2020-2021
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Studoval sochérstvo a volné vytvarné
umenie v ateliéri Socha a aplikované mé-
dia (doc. Juraj Sapara) na Fakulte vytvar-
nych umeni Akadémie umeni v Banskej
Bystrici (2004 — 2010).

Vo svojej tvorbe sa venuje najma so-
che, objektu, instalacii, land-art a site-
specific projektom. Jeho tvorba Uzko su-
visi s jeho osobnym Zivotom, s miestom
jeho prebyvania, s priestorom, ktory vni-
ma nielen ako nevyhnutnd podmienku a
nahodnu danost, ale ako osudové spoje-
nie, ako vyzvu. Od vSeobecnejsich landar-
tovych Usili, odkazujucich na ekologicku
problematiku, postupne zameral svoju
pozornost na prostredie svojho obydlia
a jeho bezprostredného okolia. Skima
charakter daného miesta, jeho tradiciu a
genius loci, ktoré chce uchovavat a pre-
nasat do novych suvislosti bud formou
redlnych odtlackov Struktur konkrétneho
miesta alebo vytvorenim novych mode-
lovych struktur odkazujucich na pévodné
priestory. Najnovsie sa venuje aj socialne
a politicky angaZzovanym projektom a ak-
ciam.

ROBERT MAKAR
/1970/ Handlova/

Marek graduated from the sculpture
and free visual arts in the Sculpture and
Applied Media Studio (doc. Juraj Sapara)
at the Faculty of Fine Arts of the Academy
of Arts in Banska Bystrica (2004 - 2010).

In his work, he focuses mainly on
sculpture, object, installation, land-art
and site-specific projects. His work is
closely connected with his personal life,
with the place of his abode, with a space
that he perceives not only as a necessary
condition and random given, but as a
fateful connection, as a challenge. From
more general landart efforts, referring to
ecological issues, he gradually focused
his attention on the environment of his
home and its immediate surroundings.
He examines the character of a given
place, its tradition and genius loci, which
he wants to preserve and transfer to new
contexts. He transfers it either in the
form of real impressions of the structures
of a particular place or by creating new
model structures referring to the original
spaces. Recently, he also deals with so-
cially and politically involved projects and
events.

Text obrazu Il /2018/ digitalna grafika na platne, 30 x 20 cm
Text of the image 11 /2018/ digital graphics on canvas, 30 x 20 cm

Text obrazu IV /2018/ digitalna grafika na platne, 31 x 20 cm
Text of the image IV /2018/ digital graphics on canvas, 31 x 20 cm

Text obrazu V /2018/ digitdlna grafika na platne, 30 x 21 cm
Text of the image V /2018/ digital graphics on canvas, 30 x 21 cm



Autorka je absolventkou Ateliéru sicasné-
ho obrazu na Katedre vytvarnych umeni a
intermédii Fakulty umeni Technickej uni-
verzity v KoSiciach. Od roku 2006 posobi
na Katedre vytvarnych umeni a intermédii
aj ako pedagogicka. Na Fakulte vytvarnych
umeni Akadémie umeni v Banskej Bys-
trici absolvovala v roku 2015 doktorand-
ské studium. Vystavovala na Slovensku,
v Cechéach, Madarsku a PolskuVo svojej
maliarskej a objektovej tvorbe paralelne
rozvija abstraktny a figurdlny jazyk. Uplat-
fuje principy redukcie a vzdjomné presa-
hy kresby, malby a plastiky. Okrem medi-
tativnosti abstraktnych prac, rezonuju u
nej témy identity, odcudzenia a transcen-
dencie, materstva a principy monumenta-
lizacie intimity.Skladaci lem | je plastika na
sposob skladacky zo série prac z obdobia
materstva, ktoré ako také prindsa neca-
kané a variabilné sp6soby pohladu na
realitu v interakcii s detmi. Praca odrdza
pocit neistoty a vizualizuje balans medzi
rozpoznanim motivu a jeho abstrakciou.
Nazov evokuje esenciu dbstojnosti, usta-
novenie hranic, formalny princip kresby-
hrany orezu a paradoxnost v spojitosti s
moznostou dekonstrukcie a multiplikacie
priestorového motivu.

EVA MOFLAROVA
/1981/ Liptovsky Mikulas/

The author is a graduate of the Studio
of Contemporary images at the Depart-
ment of Fine Arts & Inter-Media, Faculty
of Arts, Technical University in Kosice (SK).
Since 2006 she has been working at the
Department of Fine Arts and Inter-Media
as a teacher. At the Faculty of Fine Arts of
the Academy of Arts in Banska Bystrica,
she completed her doctoral studies in
2015. In 2010. She exhibited in Slovakia,
Czech republic, Hungary and Poland. In
her painting and object work, she devel-
ops abstract and figural language in paral-
lel. She applies the principles of reduction
and mutual overlap of drawing, painting,
and sculpture. In addition to the medita-
tive nature of abstract works, the themes
of identity, alienation, transcendence,
motherhood, and the use of the princi-
ple monumentalization of intimacy reso-
nate with her work. Folding hem | /2020/
is a jigsaw puzzle from a series of works
from the maternity period, which as such
brings unexpected and variable ways of
looking at reality in interaction with chil-
dren. The work reflects a sense of uncer-
tainty and visualizes the balance between
recognizing a motif and its abstraction.
The name evokes the essence of dignity,
the establishment of boundaries, the for-
mal principle of drawing- the edge of the
cut and the paradox in connection with
the possibility of deconstruction and mul-
tiplication of the spatial motif.

Skladaci Lem 1/2020 / drevend doska/ 171 x 145 x 99 x 1,8 cm/ figlira-matka + variabilny rozmer
Folding Hem 1/2020 / wooden board/ 171 x 145 x 99 x 1,8 cm/ mother figure + variabile dimension



Vo svojej tvorbe sa venuje najma velko-
formatovej malbe a kresbe, s obcasnymi
presahmi do site specific instaldcii. V po-
slednych rokoch svoj vyskum sustredi na
rozpravanie pribehov. Pribehov miest,
[udi, rastlin a zvierat, ktoré stretdva pri
svojich cestdch a na viacerych rezidenc-
nych pobytoch. Z vyletov do krajiny si pri-
nasa kresby a skice, ktoré neskér v ateliéri
sklada do obrazov, mentalnych map dané-
ho miesta. Miesa svoju osobnu skisenost
s poc¢utymi pribehmi, ako aj s ekoldgiou a
sociadlnou situdciou daného miesta. Podla
Mrvove] ma malba schopnost zazname-
nat pribehy miest, ktoré postupne zanika-
ju alebo stracaju svoj prirodny a kulturny
charakter.

V najnovsom diele Mother of Millions
(Matka miliénov) sa zaobera svojou no-
vou Zivotnou situaciou - tehotenstvom a
materstvom. Nazov obrazu vychadza z
anglického ndzvu sukulentnej kalanchoe
a v prevrstvenom pribehu rozpréva Zivot
s malym Lukasom vloZenym do prostredia
tropického pralesa plného masozravych
rastlin.

JULIANA MRVOVA
/1979/ Bratislava/

Mrvova has always concentrated main-
ly on painting. Currently, she works pre-
dominantly with the media of painting
and drawing, mostly in large format, with
occasional crossovers to site-specific work
and installations. In last years, she focuses
her artistic research on storytelling and
discovering new places and people as well
as trying to immerse in the new places to
later retell the experiences in the studio.
She takes walks in the countryside or a city
landscape and captures these moments
in a drawing; she speaks with people or
tries to communicate with them directly
through drawing. She mixes stories that
she hears with her personal experience
to create new “maps” of the place on this
foundation. These stories often originate
in her personal journeys. In her view,
painting has a capacity to fix stories in a
way that allows them to be preserved in
their authenticity. Simple stories symbol-
ize the constantly changing or disappear-
ing world and places that may no longer
be the same in a few years.

In her newest artwork Mother of Mil-
lions, named after the Calanchoe plant,
she represents her new life - pregnancy
and motherhood. Layered painting tells
the story of new life with little Lukas in-
troduced into the tropical rainforest full of
pitcher plants.

Zo série Mothers life/ 2022 / tus na akvarelovom papieri/ 23 x 31 cm
From the Mothers life series/ 2022 / ink on wathercolor paper/ 23 x 31 cm



Jeden z najvyraznejsich a najaktivnejsich
sucasnych slovenskych grafikov a vytvarni-
kov. Je absolventom Vysokej skoly vytvar-
nych umeni v Bratislave. VyStudoval volnu
grafiku a ilustraciu v ateliéri profesora
Dusana Kallaya. Jeho tvorba je Sirokos-
pektralna, okrem volnej a komercnej tvor-
by v oblasti grafiky sa venuje aj ilustréacii,
soche a malbe. Jeho prejav je eklekticky,
ovplyvneny street culture a hiphopovou
scénou, rovnako vsak siaha po motivoch
davnej i modernej histérie. Fascinuju ho
predovsetkym zlomové momenty historie
Cesko-Slovenska a identita jeho obyvate-
[ov, s ktorymi osvieZujlco pracuje v mnoz-
stve diel. Najkomplexnejsim pocinom v
tejto oblasti je jeho posledna samostatna
vystava: Biela —Modrd — Cervend Epopej,
s ktorej konceptom bol vybrany v ramci
otvorenej vyzvy Liptovskej galérie P. M.
Bohuria (2020). Mimo priestoru Ceska
s Slovenska vystavoval v Japonsku, Cine,
Spojenom kralovstve, Indonézii a v dalsich
krajinach.

MATUS MATATKO
/1984/ Bratislava/

One of the most distinctive and active
contemporary Slovak graphic artists, he
graduated from the Academy of Fine
Arts in Bratislava where he studied free
graphic design and illustration under Prof.
Dusan Kallay. His works range across a
wide spectrum in both free and commer-
cial production. Apart from graphic art, he
is also devoted to illustration, sculpture
and painting. His expression is eclectic,
influenced by the street and the hip hop
culture, with inspirations from ancient
and modern history, he is especially fas-
cinated by breaking points in history and
identity of Czechoslovakia. The most com-
plex work in this area is his solo exhibition,
White-Blue-and-Red Epic exhibited in P.
M. Bohun Gallery (2020). He has exhib-
ited in the Czech Republic and Slovakia,
and abroad in Japan, China, the United
Kingdom, Indonesia.

Indonesia and other countries.

Hanuman (Tropic-Exotic) — 100 x 80 cm, rok: 2019, technika: malba na platne



Stanislav Piatrik Zije a tvori v Bratislave
a v Hontianskych Trstanoch. Momental-
ne sa venuje videu a fotografii. Nosnou
témou vacsiny diel su vztahy viery, ktoré
skima a podriaduje aj svojmu osobnému
prezivaniu. Objavovanie nekonecného,
nepomenovaného a krehkého priestoru
medzi sakralnym a profannym. S Petrom
Valiska- Timeckom niekolko rokov realizu-
ju performativny projekt Matrica ako ring.
Vystavuje doma aj v zahranici.

Fotograficky projekt Namestie vycha-
dza z dokumentdcie protestov Za slusné
Slovensko. Priestor ndmestia vnima so za-
meranim na pddium, ani nie tak na trans-
parenty, ale skor na zucastneny dav, fudi a
ich nahodné zoskupenia. Dianie priblizuje
cez celky ako aj polocelky, poukazuje na
perifériu davu a rovnako najeho masu. Ne-
vyhladdva exponované emdcie, ale skima
dav v jeho stoickom ocakavani, v nadeji na
spolocensku a polickd zmenu. Atmosféra
v slovenskej spolo¢nosti po vrazde novina-
ra Jana Kuciaka a jeho snubenice Martiny
Kudnirovej viedla mnohych ludi k tomu,
aby opakovane prichadzali na Namestie
Slovenského narodného povstania. Svojou
Ucastou dokazovali Statnym aparatom po-
trebu vyvodenia dosledkov. Fotografiami
sa chce autor rozpomenut na tento ¢as a
priblizit ho divakovi.

STANISLAV PIATRIK
/1979/ Levice/

Stanislav Piatrik lives and works in
Bratislava and Hontianske Trstany. He is
currently working on video and photogra-
phy projects. The main theme of most of
his works is the relationship of faith, which
he explores through and subordinates to
his personal experience. He discovers the
infinite, unnamed and fragile space be-
tween the sacred and the profane. With
Peter Valiska - Timecko, they have been
implementing the performative project
Matrix as a ring for several years. He ex-
hibits at home and abroad.

The photographic project is based on
documentation of anti-government pro-
tests in 2018. The space of the city square
is captured with the focus on the par-
ticipating crowd and random groups. The
banners and the podium are not so im-
portant. The event is approached through
the wholes and semi-wholes, examining
the periphery of the crowd and its mass.
It does not depict exposed emotions, but
examines the crowd in its stoic expecta-
tions, in the hope of social and political
change. The atmosphere in Slovak society
after the murder of journalist Jan Kuciak
and his fiancée Martina KusSnirova repeat-
edly led many people to come to Slovak
National Uprising Square. By participat-
ing, they demonstrated the need to draw
consequences from the murders. With
the photographs, the author wants to re-
member this time and bring it closer to
the viewer.

Namestie / 2019 / digital print / 21 x 30 cm
Town square / 2019 / digital print 21 x30cm



Martina Rotlingova je absolventkou Aka-
démie umeni v Banskej Bystrici, ateliéru
sUcasnej malby a od svojich studii konti-
nudlne pracuje v médiach malby, grafiky
a objektu. Vo svojej tvorbe kriticky zhod-
nocuje fenomény sucasného virtudlneho
postmedialneho sveta, konfrontujuc ho so
,Statickymi“ masmédiami tradi¢ného typu
predchadzajucich desatro¢i. Kombinuje
realistické zobrazenie technikou hyperre-
alizmu a trompe l‘oeil s jej dekonstrukci-
ou v podobe pokrcéenia ¢i deformacie. Vo
svojich poslednych sériach Rotlingova pra-
cuje s podobami a analyzami krasy v kon-
texte dominantnych vzorcov medialnych
obrazov. Nadvazuje na zapocatu tému
referencie na zndme malby Zien z dejin
umenia, ktoré kladie do suvislosti s novo-
dobymi obrazmi atraktivity. Tento princip
uplatiuje aj pri vystavenom diptychu,
Daphne I. a ll.

V roku 2013 bola finalistkou sutaze VUB
Malba roka. Vystavuje na Slovensku i v za-
hrani¢i (Ceska republika, Kolumbia, Fran-
cuzsko, Belgicko, Bulharsko, Taliansko a i..
Zije a tvor{ v Bratislave.

MARTINA ROTLINGOVA
/1987/ Bojnice/

Martina Rotlingova is a graduate of the
Academy of Arts in Banska Bystrica, atelier
of contemporary painting and since her
studies she has been continuously work-
ing in the media of painting, graphics and
object. In her work she critically evaluates
the phenomena of the contemporary vir-
tual post-media world, confronting it with
the “static” mass media of the traditional
type of the previous decades. She com-
bines realistic representation through the
techniques of hyperrealism and trompe
I'oeil with its deconstruction in the form
of wrinkling or deformation. In her recent
series, Rotlingova works with images and
analysis of beauty in the context of the
dominant patterns of media images. She
continues with the theme of referencing
well-known paintings of women from art
history, which she places in relation to
modern images of attractiveness. She also
applies this principle with the diptych on
display, Daphne l and Il.

Daphne /2021/ olej a akrylovy sprej na platne/ 100 x 80 cm
Daphne /2021/ oil and acrylic spray on canvas / 100 x 80 cm



Cyklus EXIsT je autorkina najnovsia kolekcia
obrazov. Pokracovanie vo velko-formatovych
figurdlnych kompozicidch, zameranych na
osobnu mytoldgiu, vnimanu ako velky ce-
lok doby. Tato obrazovd mozaika je bytostne
antiklasickd, postavend na barokovom principe
hojnosti, ktory je v tomto pripade i voditkom k
interpretacnym snaham.

Malby odkazuju aj na dnesnu adoraciu kon-
zumu, na Zenu a jej postavenie v spolo¢nosti,
na zrod a novy Zivot. V malbdch pouZiva so-
cidlnokriticky podtén, v ktorom interpretuje
najrozliénejsie zndme malby z dejin umenia.
Za pomoci citacif, irdnii ¢i hyperbol parafrazuje
sUcasny svet, fahkym sarkazmom, ¢i vtipnou
nadsadzkou. Mytologické vyjavy, plné alegoric-
kych bytosti transformuje do nadrozmernych
autoportrétov a vyjadruje tak svoju najvnu-
tornejSiu umeleckd identitu. Prostrednictvom
vlastnej fantazie stavia do kontrastu lahko ¢ita-
telné, casto bandlne pribehy s tajuplnym auto-
biografickym bdjoslovim.

VLADIMIRA SAVKANICOVA
/1987/ Humenné/

Exist is the author’s newest series of paintings.
The series is a continuation of large format fig-
ural paintings dedicated to personal mytholo-
gy seen as the overall perception of the world.
This picture mosaic is essentially anti-classical,
based on the baroque principle of abundance,
which in this case is also a guide to interpretive
efforts.

The paintings also refer to today’s adora-
tion of consumption, to women and their posi-
tion in society, to birth and new life. Paintings
of Vladimira Weiss are always ready to show
some quotation of old masters with an inevita-
ble bit of hyperbole and irony.The critical social
undertone of her work is relieved by sarcasm
and humorous additions. Some of the subjec-
tive codes of her work are not always explicitly
shown and sometimes are even purposely hid-
den. Some of the postmodern problems such
as trends, identity, self-confidence, idealiza-
tion and expected perfection are usually domi-
nant themes in her works.

Exist Ill. / 2021 / akryl na lanovom platne / 180 x 130 cm
Exist Il / 2021 / acrylic on linen canvas / 180 x 130 cm



Patrik Sev¢ik studoval na Akadémii umeni
v Banskej Bystrici. Je vizualnym umelcom,
ktory sa zameriava najma na vyuZitie prin-
cipov a stratégii tlaCe, pracuje s textom,
fotografiou, ndjdenymi objektmi, ktoré
posulva do novych suvislosti. Zaobera sa
réznymi spolo¢enskymi témami, domi-
nantnym postavenim ¢loveka v spolocen-
skych kontextoch, ako aj vplyvom médii
na nas kazdodenny Zivot. V jeho tvorbe je
pritomny graficky princip. V poslednych
rokoch sa venuje sietotlali a experimen-
tovaniu s touto technikou. Grafiku vnima
ako otvorené a flexibilné médium. Séria
DAY OFF reaguje na sucasnu kompliko-
vanu a meniacu sa situaciu globalizova-
ného sveta. Kolekciu mozno chapat ako
spochybriovanie preZitych momentov a
vytvdranie novej reality s uritymi prv-
kami ohrozenia. Na prvy pohlad obsahu-
ju absurdné momenty, tie vSak vznikaju
dlhodobym pozorovanim javov reality a
instinktivnym vyberom prvkov. Grafiky su
reakciou na dnesnu civilizaciu, komerény
a komercializovany, globalizovany svet a
jeho uskalia. V cykloch zobrazuje osobu
(osoby) v roznych situdciach a kontextoch,
ktoré sa Casto deju oddelene. VyuZivam
prvky manipuldcie, syntézy s odkazom na
dobu informacného pretlaku, globalizova-
nej expanzie, ale aj relativizmu Zivotnych
udalosti.

PATRIK SEVCiK
/1974/ Nitra/

Patrik Sev¢ik studied at the Academy of
Arts in Banska Bystrica, Slovakia. He is a
visual artist who focuses mainly on the
use of printmaking strategy. He also works
with text, photography, found objects,
which he moves into new contexts. It
deals with various social issues, the domi-
nant position of man in social contexts, as
well as the influence of the media on our
daily lives. The graphic principle is present
in his work. In recent years he has devot-
ed on screen printing and experimenta-
tion in this technique. He sees graphics
as an open and flexible medium. The DAY
OFF series responds to the current com-
plicated and changing situation of the
globalized world. The collection can be
understood as questioning the moments
experienced and creating a new reality
with certain elements of threat. At first
glance, they contain absurd moments, but
these are created by long-term observa-
tion of reality phenomena and instinctive
selection of elements. The graphics are a
reaction to today’s civilization, a commer-
cial and commercialized, globalized world
and its pitfalls. In cycles, it shows people
in different situations and contexts, which
often happen separately. It uses elements
of manipulation, synthesis with reference
to the time of information overpressure,
globalized expansion, but also the relativ-
ism of life events.

Deri volna Ill. /2019/ sietotla¢ 70 x 100 cm
Day Off III. /2019/ serigraphy 70 x 100 cm



Simonova absolvovala v roku 2022 §tu-
dium v Otvorenom ateliéri malby pod ve-
denim doc. Mgr. art. Rastislava Podobu,
ArtD. na fakulte vytvarnych umeni Aka-
démie umeni v Banskej Bystrici. Od roku
2022 bude p6sobit na Fakulte vytvarnych
umeni Akadémie umeni v Bystrici ako do-
ktorandka na Katedre Intermédii a digital-
nych médii pod vedenim prof. Jitiho Davi-
da, akad.mal.

Simonova patri do mladej generécie vyt-
varnikov, ktori pracuju na poli expandova-
nej malby. Pre autorku je priznacna expre-
sivna rychla malba, ktord predstavuje na
velkoformatovych malbach. Na slovenskej
vytvarnej scéne sa jej podarilo uchytit v
mladom veku. V sucasnosti pravidelne
vystavuje na Slovensku, ale i v zahranici.
Autorka sa prepracovala k Strukture sidlisk
kde pracuje s témou kolektivnej pamate.
Simonova je neunavnou vyskumnickou a
svoje malby Castokrat intervenuje do ve-
rejného priestoru periférii, malych miest,
ale aj Eurdpskych metropol. Simonova
v roku 2020 ziskala Cenu dekana za naj-
lepSiu bakalarsku pracu s nazvom POST
STRUKTURA, v tom istom roku sa stala lau-
reatkou ceny Malba - Cena nadacie VUB
za maliarske dielo pre mladych umelcov.
V roku 2021 ziskala Cenu uznania v me-
dzinarodnej sutazi Strabag Art Award. Jej
diela su zastupené vo viacerych medzina-
rodnych zbierkach.

NATALIA SIMONOVA
/1995/ Ziar nad Hronom/

Simonova graduated in 2022 from the
Open Painting Studio under the guidance
of doc. Mgr. art. Rastislava Podobu, ArtD.
at the Faculty of Fine Arts of the Academy
of Arts in Banska Bystrica. From 2022 she
works at the Faculty of Fine Arts of the
Academy of Arts in Bystrica as a doctoral
student at the Department of Interme-
dia and Digital Media under the guid-
ance of prof. Jifi David, academic painter.
Simonova belongs to the young genera-
tion of artists who work in the field of
expanded painting. The author is charac-
terized by expressive fast painting, which
she presents in large-format paintings.
She managed to light up on the Slovak art
scene at a young age. She currently exhib-
its regularly in Slovakia, but also abroad.
The author has reworked the structure of
housing estates where she works with the
theme of collective memory. Simonova
is a tireless researcher and often inter-
venes her paintings in the public space of
peripheries, small towns, but also Euro-
pean capitals. In 2020, Simonova won the
Dean’s Award for the best bachelor’s the-
sis entitled POST STRUCTURE, in the same
year she won the Painting- VUB Founda-
tion Award for painting for young artists.
In 2021, she received the Strabag Art
Award in recognition of the international
competition. Her works are represented
in several international collections.

DESTRUKCIA, 2019, akryl, olej a dekold? na platne, 200 x 160 cm
DESTRUCTION, 2019, acrylic, oil, decollage on canvas



je vizudlnou umelkyriou skidmajucou ob-
razovo-priestorové korelacie medzi fyzic-
kym verejnym priestorom a priestorom
v malbe. Studovala na Akadémii umenf

v Banskej Bystrici, kde v r. 2016 ukoncila
bakaldrske studium na Katedre malby pod
vedenim doc. Mgr. art. Rastislava Podobu,
ArtD. a nasledne v r. 2018 magisterské
studium pod vedenim doc. Mg. art. Jana
Triasku, ArtD. V sUcasnosti absolvuje do-
ktorandské stddium na AU v Banskej Bys-
trici. Je umeleckou veducou Rozkvet Gal-
lery v Banskej Bystrici a autorkou projektu
Kldstor Opening v obci Stiavnické Bane.
Vo svojom umeleckom vyskume sa za-
oberd analytickou malbou a rozsirenym
polom obrazu. Obsahovo sa zameriava
na sucasny jav vznikania bizarnych kultov,
ktoré v sebe miesaju prvky histérie a su-
¢asnosti, idealizmu a nacionalizmu. Zau-
jima sa o tvaroslovie krajinného terénu
modifikovaného archaickou alebo sucas-
nou fudskou ¢innostou a prejav tradicie a
minulosti v si¢asnom socidlno-priestoro-
vom kontexte.

MICHAELA SURANSKA
/1993/ Levice/

Michaela is a visual artist exploring the
pictorial-spatial correlations between
physical public space and space in paint-
ing. She studied at the Academy of Arts
in Banska Bystrica, where in 2016 she
completed her bachelor studies at the De-
partment of Painting under the guidance
of doc. Mgr. Rastislav Podobu, ArtD. and
then in 2018 master studies under the
guidance of doc. Mg. art. art. Jan Triaska,
ArtD. She is currently completing doctoral
studies at the AU in Banska Bystrica. She
is the artistic director of Rozkvet Gallery
in Banska Bystrica and the author of the
project Monastery Opening in the village
of Stiavnické Bane.

In her artistic research she deals with ana-
lytical painting and expanded field of the
image. In terms of content, she focuses
on the contemporary phenomenon of the
emergence of bizarre cults that mix ele-
ments of history and the present, idealism
and nationalism. She is interested in the
morphology of landscape terrain modi-
fied by archaic or contemporary human
activity and the expression of tradition
and the past in a contemporary socio-
spatial context.

Cenotaph for the May Tree / 2021 / kolaZ na papieri / 29 x 21 cm
Cenotaph for the May Tree / 2021 / collage on paper / 29 x 21 cm

Roman Bath / 2022 / kolaz na papieri / 29 x 21 cm
Roman Bath / 2022 / collage on paper /29 x 21 cm



Robert Tappert Studoval divadelnu
réziu na Vysokej Skole muzickych umeni v Bra-
tislave (VSMU). Jeho praca na volnej nohe sa
zameriava najma na dokumentdrnu fotogra-
fiu s koncepénym rozmerom. Ziskal ocenenia
v mnohych fotografickych sutaziach vratane
ceny v Parizi, Medzindrodnej fotograficke] su-
taze Andreja Stenina, Slovenskej tlacovej foto-
grafie (Grand Prix), Ceskej tlatovej fotografie,
Bienale divadelnej fotografie (Grand Prix).

Borderline projekt mapuje hranice
Statov vychodného bloku a miesta Zeleznej
opony. V duchu baumanovskej tekutej moder-
nity sa pokusa hlfadat vyznam hranic v sicasnej
globalizovanej spoloc¢nosti.

Robert Tappert
/1983/ Humenné/

Robert Tappert studied theatre di-
recting at the Academy of Performing Arts in
Bratislava (VSMU). His freelance work focuses
especially on documentary photography with
a conceptual dimension. He has received
awards in a number of photography contests,
including Paris Photo Prize, The Andrei Stenin
International Photo Contest, Slovak Press Pho-
to (Grand Prix), Czech Press Photo, The Thea-
tre Photography Bienale (Grand Prix).

The project Borderline maps the
borders of the Eastern Bloc and the Iron Cur-
tain. In the spirit of baumanian fluid moderni-
ty, looks at the meaning of borders in contem-
porary globalized society.

Non Places/ Srbsko — madarska hranica/ negativ 6x7 digitdlna tla¢/ 2016/ 180x135 cm
Non Places/Serbian — Hungarian border/ negative 6x7 digital print/ 2016/ 180x135 cm



Valiskove diela a akcie st ramcované poj-
mami ako grafické ¢i vizualne stopy vrstvy
sedimenty a socidlne pasce.Casozberny
graficky projekt Geo_grafika s prvkami ak-
tivizmu /od roku 2019 — 2020/ zachytéva
$pecifické prostredia /site- specific art/.
Cyklus grafickych listov ,recykluje” odpad
na umenie a reflektuje znecistené mies-
ta a Cierne skladky na Slovensku. Vyuziva
formu grafického umenia odtlacanim roz-
nych najdenych matric- plastovych a ige-
litovych taZzko rozloZitelnych odpadovych
materialov. Znecistené prostredia a poda
sa stavaju predmetom skdmania. Projekt
sekundarne odzrkadluje materialisticky a
konzumny sposob Zivota, reflektuje en-
vironmentélne a ekologické aspekty, po-
ukazuje na klimatické a globalne dopady
na nasom Uzemi. Experimentalne a alter-
nativne spdsoby grafickej tlace réznych
najdenych odpadovych predmetov tvoria
akusi databazu znedistenych miest a ma-
puju vybrané znecistené lokacie.

PETER VALISKA TIMECKO
/1985/ Trebisov/

Valiska’s works and actions are framed
by terms such as graphic or visual traces,
layers, sediments and social traps. A time-
lapse Geo_graphic project with elements
of activism. It captures a site-specific art
in 2019 and 2020. The cycle of graphic
sheets “recycles” waste for art and re-
flects polluted places and black dumps in
Slovakia. It uses a form of graphic art by
pressing various garbage used as matrices
- basically plastic and hard-to-decompose
waste materials. Polluted environments
and soil are becoming the subject of re-
search. Secondly, the project reflects the
materialistic and consumerist way of life.
It reflects the environmental and ecologi-
cal aspects and therefore points out the
climatic and global impacts on our terri-
tory. This experimental and alternative
method of graphic print by pressing gar-
bage objects creates a database of pol-
luted places and maps several polluted
locations.

Geo_grafika / 2019 / najdené matrice, monotypia / 70 x 50 cm
Geo_graphics / 2019 / ready made, monotype / 70 x 50 cm



foto: Piotr Gaska, Jana Gombikova/yolk.sk

Jan Viazanicka je fotograf, pedagog, kura-
tor a $éfredaktor internetového casopisu
Dokument magazin — archiv slovenskej
fotografie. www.dokumentmagazin.sk
Magistersky diplom ziskal na Katedre fo-
tografie a novych médii na VSVU v Brati-
slave. Venuje sa najma dokumentédrnej
fotografia. S Borisom Némethom vydal
dve fotografické publikdcie Premeny Slo-
venska; 2012 a Premena Slovenska 2013:
1150. vyrocie sv. Cyrila a Metoda na Velkej
Morave; 2013. V roku 2016 ziskal druhe
miesto v sutazi Slovak Press Photo v ka-
tegorii Svet umenia a bol nominovany na
Zlaté oko v Czech Press Photo v kategorii
Ludia, o ktorych hovorime. V roku 2017
ziskal ocenenie Fotograf roka. Je jednym
zo zakladatelov kultirno — turistického
centra HAJOVNA v Banskej Stiavnici.

Projekt DOVOLENKA DOMA / HOLIDAYS
HOME. Autorov dlhodoby dokumentarny
projekt, v ktorom zachytava rézne formy
rekredcie Slovakov na Slovensku. Odkazuje
v iom okrem iného na vlastné spomienky
z detstva, ale aj na vlastnu zalubu v cesto-
vani a dovolenkovani. Citlivé scenérie, na
ktorych sa ni¢ zdsadné nedeje prekypuju
atmosférou pohody a pokoja. Divaka vsak
tato séria dokdzu aj rozosmiat. Usmevny
bonmot totiz snimkam dodavaju nevsed-
né kompozicie a exponované kontrasty.
Na projekte autor pracuje uz od roku 2017
a projekt je stale v procese tvorby.

JAN VIAZANICKA
/1983/ Banska Bystrica/

Jan Viazanicka is a photographer, pedagogue,
curator and most recently the author and the
editor of the Dgkument magazine. He ob-
tained a master’s degree at the Department
of Photography and New Media at VSVU. He
is mainly devoted to conceptual art photogra-
phy, but in recent years re-portage and docu-
mentary photography have prevailed. He has
published two photographic publications with
Boris Nemeth, Transformation of Slovakia;
2012 and Transformation of Slovakia 2013:
1,150th anniversary of St. Cyril and Metho-
dius in Great Moravia; 2013. In 2016 he won
the second place in the contest Slovak Press
Photo in the category World of Art and was
nominated for Golden Eye in the Czech Press
Photo in the category People We Talk About.
In 2017, he received the Photographer of the
Year award. He is one of the founders of the
cultural and tourist center HAJOVNA in Banskd
Stiavnica. The exhibited photo is from the long-
term documentary project: HOLIDAYS HOME.
The author has been working on it since 2017
and is still in the process. Here he captures var-
ious forms of Slovak recreation in Slovakia. It
refers, among other things, to one’s own child-
hood memories, but also to one’s own love of
travel and vacation. Sensitive scenery in which
nothing fundamental happens is full of an at-
mosphere of well-being and peace. However,
this series can also make the viewer laugh. The
smiling bon mot adds unusual compositions
and exposed contrasts to the images.

projekt: DOVOLENKA DOMA / project: HOLI-
DAYS HOME, 2019

The author’s long-term documentary project
in which he captures various forms of recrea-
tion of Slovaks in Slovakia. Among other things
he refers to his own childhood memories, but
also to his own fondness for travelling and holi-
days. Sensitive sceneries where nothing major
happens are brimming with an atmosphere
of peace and tranquillity. However, this series
manages to make the viewer laugh. In fact, the
smiley bonmots are given by the unusual com-
positions and exposed contrasts. The author
has been working on the project since 2017
and is still in the process.

projekt: DOVOLENKA DOMA/ 2017
project: HOLIDAYS HOME/ 2017



Sochar Jan zelinka od roku 2010 pracuje
na svojom dlhodobom cykle Rekviem pre
organizmy. Vytvara tak pre ndjdené uhy-
nuté zvierata olovené schranky kopirujuce
tvar ich tela, ktoré su zaroven ich sarko-
fagmi. Spbsob prace pripomina koncept
sarkofagu, a teda egyptskd kultdru zau-
jatu uchovanim tela pre vec¢nost. Uhynu-
té zvieratd, najdené vacsinou zrazené na
ceste a ponechané bez povSimnutia, nie
su len svedectvom o Zivote a smrti kon-
krétneho tvora, su svedectvom o ¢loveku,
0 nas, o spolocnosti. Telesné pozostatky
organizmov su obalované do sadry a na-
sledne zaliate do olova. Teda nie su len
ideou, ale su jadrom, podstatou a sucas-
tou plastiky. Narabanie s telesnymi pozos-
tatkami uhnutych zvierat je spésob akym
autor uvazuje nad etickymi problémami.
Memento bezcitnej civilizacie, v ktorej Zi-
vot tzv. nizsich Zivoc¢ichov ma hodnotu, len
pokial sluzi k uzitku ¢loveka.

LV roku 2022 som vybral vietky telesné
pozostatky zvierat zo sarkofdgov a vrétil
ich spat do prirody, aby tak plnili vyznam
v zmysle kolobehu prirody. Vysledkom su
sarkofagy uz bez tiel zvierat, ostali uz len
symbolické sarkofagy.

JAN ZELINKA
/1978/ Vranov nad Toplou/

Since 2010, in The Requiem for Organ-
isms cycle, a sculptor Zelinka has been
creating leaden boxes for dead animals.
Those sarcophagi copy the shape of the
bodies. This way of working reminds the
concept of the sarcophagus, and thus the
Egyptian culture concerned with preserv-
ing the body for eternity. Dead animals,
found mostly hit on the road and left un-
noticed, are not just a testimony to the
life and death of a particular creature,
they are a testimony of man, of us, of so-
ciety. The body remains of organisms are
coated in plaster and then encapsulated
in lead. They are not just an idea, but the
core, the very essence and part of sculp-
ture. Dealing with the remains of decayed
animals is the way in which the author
considers ethical issues. A memento of a
heartless civilization, in which life of lower
animals has value only if it serves the hu-
man. He says:” In 2022, | removed all the
animal remains from the sarcophagi and
returned them back to nature to fulfill the
cycle of nature. As a result, the sarcophagi
are without animal bodies, only a symbol-
ic sarcophagi box.”

Rekviem pre jezkov/ 2020-2022/ olovo, sadra, zbytky telesnych pozostatkov/ 4 Ks
Requiem for hedgehogs/ / 2020-2022/ lead, plaster, body remains/ 4 pcs
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