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Destino / Osud

The Destino / Osud project reflects on the question of human fate across a broader range of
contexts, drawing upon the life and work of Koloman Sokol, a significant Slovak-born artist
whose work has left a distinct mark on the art of both Slovakia and Mexico. The exhibition
serves as a bridge between the two countries, exploring Sokol's contribution to art history
while simultaneously exploring the universal themes of fate, identity and the search for
home. Koloman Sokol led a tumultuous life full of hardships, but he never gave up on his
artistic vision. The exhibition examines the complex relationship between personal paths and
collective experience, posing questions about the conflicts between fate and free will and
how our decisions shape not only our own lives but also those of others within a constantly
changing world. Koloman Sokol's art depicted the full scope of human fate in all its diversity,
from socio-critical motifs through psychological studies to depictions of everyday
moments—themes which continue to inspire contemporary Slovak artists. With a selection
of artworks by both established figures and the younger generation of Slovak artists, the
emphasis of the Destino / Osud project is placed on an exploration of fate as a multifaceted
force that shapes all of our lives. Each of the featured artists presents a unique
interpretation of the ways in which fate influences personal stories, cultural identity and



universal experience. Their works serve as visual metaphors for the threads of fate that
connect us and define our shared humanity.

The main aims of the Destino / Osud exhibition are to promote Slovak art throughout the
world, to foster intercultural dialogue and reflect upon the diversity of life experiences. The
various means of artistic expression showcased in the exhibition, including painting,
graphics, objects, video and a series of in situ performances, highlight the intricate interplay
between fate, courage and the search for a place that we can call home. The three sections
of the exhibition, Book of Fate, Journey and Search for Home, explore the life journey of
Koloman Sokol, from his youth in Slovakia to his emigration and acceptance of a second
home in exile, viewed through the prism of collective memory. The individual sections of the
exhibition are introduced with reproductions of works from the collection of the Koloman
Sokol Gallery in Liptovsky Mikulas.

The project is a continuation of an ongoing cycle produced in collaboration with the
Koniaren Gallery in TrebiSov which seeks to present contemporary Slovak art to foreign
audiences.

This project is supported with public funding from the Slovak Arts Council.

The first section of the exhibition, Book of Fate, opens with a reproduction of Koloman
Sokol's Miners (1935). Sokol was born in 1902 into a poor working-class family in Liptovsky
Mikulds, and this background would do much to shape his subsequent worldview. He was
acutely sensitive to social injustice, and his expressively rendered early work focused on
depictions of those subsisting on the periphery of society. Although his art directly
confronted the pressing issues of his own time, his approaches to the human figure and
existential dramas are truly universal in scope. Other works by contemporary Slovak artists
respond to the theme of human fate through reflections on identity in space and time,
challenging us to sensitize ourselves to the nature of non-human beings and encouraging a
deeper understanding of transience. To what extent is the mosaic of fate predetermined,
and to what extent can we influence our own fate and that of others through our everyday
decisions?

A series of three graphics by Rébert Makar conducts an illustrated dialogue on the trajectory
of Koloman Sokol's life in the 1930s, and the triangle which his life was played out: Mexico —
Czechoslovakia — USA. De-construction of K.S. is a series of digital drawings in which the
author freely reinterprets Koloman Sokol's 1929 portrait to explore the influence of the
forces of fate. Matu$ Matatko's graphic series references the composition of the various
non-ferrous metals and minerals which were extracted from mines across Slovakia. The
mining industry, a field which has long been associated with the enrichment of the powerful
through the exploitation of the powerless, has played a significant role in the historical
development of Slovakia. Using refined forms, the artist posits Platonic solids as the
foundation stones of the structure of the world. Viktor Fucek's video performance The Fate
of Our World functions as an allegory of the woven pattern of the world, reflecting the ways
in which power elites continually disrupt the fragile stability of communal living through
their egocentrism, thereby reshaping the delicate fabric of reality for their own benefit. As
Donna Haraway emphasizes, some Navajo thinkers understand rope games as a means of
restoring the balance between human and non-human beings. The natural world is the main
theme of Juliana Mrvova's paintings and drawings, an artist who combines lyricism with an



exploratory gaze to transform personal reminiscences into layered compositions that reveal
the fragility of the world and the crucial role of transience in the cycle of life. The young
artist Michaela Suranska analyzes landscape as a temporally layered entity modified by
human activity in painting and its extensions. She repeatedly returns to the same places to
record the subtle changes which they have undergone, seeking to initiate a search for the
deeper roots of memory. Her work calls upon us to slow down and sensitize ourselves to the
places in which we currently find ourselves. An ongoing focus of the work of Martin Derner
has been an exploration of the objects which surround us as part of an effort to reassess
their functions and instill them with new conceptual values. His works exhibited here use
books as a found material, with the artist manipulating the objects to elicit broader
meanings; the book emerges as a collection of knowledge and stories that co-determine our
decisions and, in turn, our fate. Stano Masar is also a conceptual artist whose artistic
practice also works with everyday objects, reconstituting them into new positions of
existence, often by incorporating the element of time and its representation. In his work
Time Off, he deconstructs a wall clock by stripping it of its ability to tell time, thereby
generating a new reality that opens up space for reflection, questioning how we perceive the
world and seeking answers to the fundamental questions of existence. The intermedia artist
Boris Vaitovic often relativizes conventional thinking patterns and their visual
representations in his work, and this is apparent in his painting titled Dispersion of Humanity,
which depicts humans as universal beings across time and space.

The Journey section presents a selection of works that refer to physical travel, social
migration and spiritual self-discovery. Journeying is an important aspect of human
experience, and this act of stepping out of one’s comfort zone can lead to transformation
and personal growth. Koloman Sokol embarked on many journeys throughout his life, yet
wherever he travelled, he always carried his homeland with him. From 1925 to 1932, he
studied at the Academy of Fine Arts in Prague, and a scholarship stay in Paris was a
significant impetus for his further work. In 1936, he participated in an exhibition of
Czechoslovak graphics at the Palacio de Bellas Artes in Mexico City, after which the Mexican
government invited him to teach graphics at the School for Graphic Arts - Escuela de las
Artes del Libro - in Mexico City. He was head of the Department of Graphics from 1937 until
1942, when he was forced to move to the United States due to his wife's deteriorating
health. After World War Il, he returned to Czechoslovakia but later relocated to the USA
where he remained creatively active into his old age, often drawing upon his experiences
and influences from his Mexican period. His works are images of profound human
experience— the art of a man, an artist, an emigrant.

Tomas Rafa's film Refugees Are Welcome Here is a documentary which captures the
movement of migrants across Europe and the conflict between the yearning for freedom
and the fear of the unknown and heightened emotions. Presented without commentary, the
film offers a glimpse behind the barbed wire and leaves room for the viewer to form their
own opinion. Peter Valiska-Timecko's graphic, created using an artistic technique of printed
boxing punches, depicts a refugee and her child in a composition evocative of sacred motifs.
The contrast between the intimacy of the depicted scene and the violent nature of its
creative process mirrors the harsh reality of the migration crisis. The artist's stenciled fist,
typically understood as a destructive tool, serves instead as a creative gesture that



constitutes new aesthetic and content value in the struggle to preserve humanity in an
environment of conflicts. Eva Moflarova's textile work Calm Borders expresses not only the
physical boundaries of the body but also draws attention to the psychological boundaries
that determine our view of the world. The artist chose to work with textiles in order to
emphasize the importance of caring and touch as the fundamental values of humanity.
Stefan Balazs's abstract images suggest the possibility of shifting between physical and
mental boundaries. In his work, the artist refers to imaginary cities of both the past and the
future; their geometric forms serve as a structural framework for exploring temporal and
spatial dimensions. Zuzana Krizalkovi¢ova's series of 3D photographs titled Freedom depicts
the state of the body when freed from the influence of gravity. Her work is an attempt to
approximate the feeling of subjective freedom as a physical relationship to space,
represented here as an emotion which remains blissfully unconcerned with societal
judgments. Zofia Dubova's paintings are an emotional testimony to the landscapes through
which she traverses. The act of walking connects our bodies with the surrounding
environment in a natural rhythm, at a pace which allows us to fully perceive details. The
artist aptly captures the atmosphere, shifting the landscape form towards a greater degree
of abstraction. Dubova sees the act of painting as a journey in itself, as a means of self-
discovery.

Search for a Home: Koloman Sokol lost his home as a child when his mother abandoned him
and his siblings, and throughout his life, he would seek a new home, repeatedly discovering
and losing it in the process. He oscillated between Czechoslovakia and Mexico, ultimately
settling in the USA, the country where he would spend much of his life. Sokol’s most
important support in recreating a sense of home was his wife, the artist Lydia Kratina Sokol.
The interdisciplinary artist Michal Murin reflects upon Koloman Sokol's one-time home of
Mexico City by creating a fictional metro map from adhesive tape which poses several
guestions to the viewer: |s the map a work of geometric abstraction or a composition of
coloured lines? Can an inhabitant of Mexico City orient themselves in the map through the
work's title or is it a question from a tourist lost in the metro? Alternatively, is it a question
for an art lover? The painter Vladimira Weiss Savkani¢ova presents a series of quotations
from art history in paintings drawn from her more expansive series titled Mother, Gesture,
Fragment. Michelangelo's Holy Family emerges as a recurring leitmotif throughout her work,
a pattern of the ideal family on which the artist explores the issue of female identity at the
intersection of motherhood and artistic creation. Katarina Janeckova Walshe also engages
with re-evaluations of gender stereotypes in her paintings, expanding the experience of
motherhood into the struggle for human rights. In her work, the woman-mother figure is
transformed from a passive observer of fate into a political activist who acts in solidarity with
the oppressed. The artist perceives family relationships as powerful emotional bonds in
which the acts of care for our loved ones and partnered sexuality are closely intertwined.
Monika Pascoe Mikyskova depicts the contradictory fragility and the strength of family
relationships as a network of roots and branches. Her organic forms are suggestive of a
family tree in which the human bonds between family members correspond to the natural
cycles of growth, waning and regeneration; the connections to nature take on a physiological
character in which the energy of intimacy takes the foremost part. The artist Jan Hrcka
delves into his family history through a series of paintings of his hometown, the Bratislava



suburb nicknamed "Mexico". The earliest inhabitants of the Dornkappel district were mostly
from the poorer strata of society; they built their homes from makeshift materials, and the
resulting urban anarchy becomes the basis for the artist's expressive visual depictions.
Inspired by Heidegger's essay Building, Dwelling, Thinking, Katarina Balinova's video
performance re-evaluates the concept of home as an ontological act. The body, the primary
subject of the work, confronts the brick as the basic object of construction, revealing the
essence of dwelling: not as static architecture, but as a dynamic interplay of movement and
matter. A home becomes a home through the development of relationships; it is born in the
tension between the solidity of material and the fragility of existence.



